A New Vision for the TFD Major: 
Responsible. Resourceful. Research-Driven. 


Introduction 

Stemming from discussions among the TFD faculty in Fall 2021, the challenge for 
re-visioning the TFD major is to prepare students for a field that is undergoing rapid 
change. We want to train students to be socially, environmentally, and ethically sensitive 
to the pressing issues that are facing the fields of textile and fashion production, and the 
broader society. Therefore we are thinking less about the skills students need to work in 
textiles, fashion design, and related fields right now, and more about the skills they will 
need to lead these industries in the future: creative problem solving, adaptability and 
advocacy for positive change, and strong understanding of the materials, techniques, 
and technologies that both reflect on the best of historical practice and afford innovation 
for the future. TFD majors will be: 


*Responsible: placing their practices of textiles and fashion design, and their creative 
visions, in balance with the planet, labor and distribution systems, and recognition of 
diverse cultures, and taking an active role in shaping the future 


*Resourceful: aware of both historical and future-facing materials and technologies that 
will produce textiles and fashions that are high-impact in terms of their creative 
expression and long-term utility and low-impact in terms of their environmental footprint 
and economic inequality 


*Research-Driven: understanding design practice as scholarship by considering the 
problem to be solved or desire to be met through design, and carrying out research 
(whether practice-based, historical and cultural, scientific and technological, or 
community-partnered) to underpin those design solutions 


Why here? What do we have to offer? 
Design Studies at UW-Madison is uniquely placed to provide this responsible, 


resourceful, and research-driven education in Textiles and Fashion Design because: 

* it combines a focus on fiber and textiles and a focus on apparel, and the physical 
environment to support both of these areas, which few departments at cognate 
universities do; 

*it has the assets of the world-class Helen Louise Allen Textile Collection to support 
research and understanding of global textile cultures and change over time, as well as 
galleries in which to share textile and fashion design research; 

*it sits in a School of Human Ecology with a long history of teaching the material, 
cultural, social, and economic impacts of textiles and fashion design, as well as current 
partners in relevant fields of community, consumer, and marketplace studies; 

*it resides in a broader university community that puts forward a strong ethos of 
research in related fields of art and humanities, agriculture and horticulture, business 


and entrepreneurship, materials sciences and engineering, and sustainability and 
environmental sciences, among others; 

*in keeping with the Wisconsin Idea, it can draw upon, and indeed foster, community 
and industry partnerships in both local and global contexts. 


Core Values 


What do our students need to learn to be the leaders of tomorrow? We will place these 
values at the heart of the curriculum, through classes, projects, internships, community 
partnerships, and other experiences that will lead our students to professional practice: 
*Identity: acknowledge self as designer, consumer, and citizen, both locally and 
globally; 

*Creativity: develop skills of critical thinking and problem solving to address the present 
and future challenges of textile and fashion design, production, distribution, and re-use; 
*History: learn from the past in order to understand and anticipate change; locate 
models from the past that can inform and inspire future design practices and understand 
fashion and textiles as important cultural communicators; 

*Economies: understand textiles and fashion as embedded in both community and 
global systems that require strong ethical inclinations and leadership strengths, as well 
as individual entrepreneurship; 

*Technical Skills: develop competency from hands-on experience in both traditional 
techniques and emerging technologies such as the recent adoption of 3-D 
patternmaking; 

*Sustainability: always consider the long-range implications of material choices and 
design strategies and how they impact society and the planet. 


Curriculum Design 
The re-vision for TFD harnesses existing aspects of the program—ranging from the 


study of historical textiles in the Helen Louise Allen Textile to cutting-edge wearable 
technology to the development of sustainable practices at home and abroad—and gives 
them greater visibility through better coordination across the current and future TFD 
teaching team and more structured curriculum design. 


Though students will still be able to specialize in either textiles or apparel, we will 
ensure that the core values are shared across the program by implementing a curricular 
spine of one new seminar class for each year of the program that will combine student 
in both specializations to work together. While the specific ideas are still under 
development, a possible framework would include: 


Year 1 Seminar: Responsible Design: This course will instill the program's core values 
with a particular focus on the different meanings of sustainability-environmental, 
economic, community partnerships, personal practice. The course will both draw on 
historical and multi-cultural practices of sustainable design, production, and use, and 


encourage innovation for the future; it will also set the tone for an emphasis on 
closed-loop systems, zero waste ethos, and both historical and future-forward 
technological solutions that we plan to carry through the program. 


Year 2 Seminar: Professional Practice: This course will solidify research practice across 
the fields that contribute to the major, hone critique skills, expose students to key 
real-world, hands-on professional skills, such as proposal-writing and networking, and 
develop effective strategies for speaking and writing about art and design work with a 
variety of audiences. Though professional practice courses are often placed in the final 
year curriculum, we feel strongly that these skills should be introduced in a cohesive 
way early in the program, and then developed in the latter parts of the curriculum. 


Year 3 Seminar: Collaboration: This seminar will emphasize the collaborative nature of 
work in the textile and fashion sector and provide opportunities for students to work in 
teams across the specializations of textiles and apparel, carrying out “real-world” 
projects. There may be an individual internship component, or sustained cohort-wide 
work with one or more partner organizations. This team may also take responsibility for 
the annual TFD Showcase. 


Year 4: Capstone: Students will continue to develop their professional skills and public 
outreach, as they also support one another as they undertake an individual project of 
design scholarship (whether practice-based, historical and culture, or science and 
technology-focused) in a peer learning environment. 


Program Innovations 
As TFD evolves into a new framework for teaching responsible, resourceful, and 


research-driven design, it will draw upon both existing and new classes as noted above. 
At the same time, we seek coordinated, programmatic change to model the practices 
we are teaching students to pursue. While these ideas will continue to develop, some 
under discussion include: 

*Striving for zero-waste in the program's use of materials (eg, work with local companies 
to acquire deadstock fabrics, encourage re-use across classes so, for example, offcuts 
from garment-based classes could be used as fabric for embellishment classes; scraps 
from those classes could be used for paper-making, etc); 

*Encouraging an ethos of re-use and adaptation as a key element of design (eg, not 
only incorporate education in mending, alteration, etc, but also “first-generation” design 
that is adaptable to later re-use 

*Connecting with University colleagues to more broadly situate Textile and Fashion 
Design in a “cradle to cradle” framework that considers the cyclical life of textiles from 
the agricultural and technological origins of fiber, through innovative technologies of 
production and distribution, to consumer behavior research on thrift and re-use 
*Partnering with community and commercial organizations that place responsibility, 
resourcefulness, and research at the forefront of their mission 


